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A great harpsichord dynasty reached the end of the line in April 2023 with the death of Andrea Goble.
Considering the impact of the Goble legacy on British cultural heritage and the weight of Andrea's
contribution to that legacy, and to early music and the harpsichord, it is dismaying that no obituary has
appeared in the national press, or anywhere else for that matter.

In response to the omission, albeit rather overdue, this commemoration of Andrea's life and work, through
tributes from makers and players, remembers a prodigious master craftsman; a harpsichord and clavichord
maker and restorer, as well as a mentor and a man who was both complex and enigmatic. For my part, he
looms in the memory as a genial, kind and reassuring figure who could be relied upon utterly in times of
need, and | have long subscribed to the view that his social introversion - often mistaken for disinterest -
was fundamentally a mark of a rare kind of single-mindedness and inner resolve, from which a great many
musicians, instrument makers and music lovers have benefited.

Andrea's perfectionism was evident from his apprenticeship days, and later, as successor to his father, he
took the skills and craftsmanship of Robert Goble & Son to another level, passing them down in turn to his
sons and to apprentice craftsmen who, as beneficiaries of his uncompromising standards, went on to
achieve prominence as important makers in their own right. As many readers are aware, the name of Goble
was originally associated with its unique, revival 'Concert model' harpsichord, already in international
circulation by the 1960s, but in response to the imperatives of the authentic movement, Andrea was later to
essentially re-invent the Goble brand in a hugely successful switch to historical model instruments. He was
assisted during this second phase by his son Anthony whose third-generation skills in manufacture and
restoration combined with a singular gift for tuning as well as the ability to lift and transport multiple
harpsichords single-handed. Andrea’s other son, Bernard, also worked at the Goble workshop, and with the
skills gained from his father during those years became a furniture maker and gilding specialist as well as
restorer of antique furniture.

After over sixty years of production (1937 to 2004), the Goble workshop's total output numbers over 1,000
instruments — supplied for innumerable concerts and a wealth of recordings. With distribution across many
countries, Goble harpsichords occupy more corners of the world, in homes, colleges, universities,
conservatories, studios and concert halls, than any other make by far.

My sincere thanks go to the contributors and to Andrea's son Bernard who kindly agreed to share details
about his father and the Goble family. | am also grateful to have the use of personal photographs to
accompany the tributes. As ever, my thanks go to Edna Lewis for all her support and hard work in giving
shape to this special edition of Sounding Board.

Pamela Nash

The following introductory piece is taken from the eulogy for his father, and other recollections, by
Bernard Goble.

Bernard Goble: Adelaide, Australia
Furniture maker and restorer
www.thegildedmirror.com.au

Andrea's early life was to a large extent shaped by what we would now consider to be a very
different Britain of the pre-war era. Andrea and his younger brother Paul’s parents were from
quite different backgrounds, their mother Elizabeth (Betty) Brown, the daughter of a Cambridge
University-educated school principal, and father, Robert (Bobbie) Goble, nurtured from a long line
of highly skilled country trade and craftspeople. Many readers will know that Elizabeth Goble
became a prominent harpsichord and viol player who studied with Arnold Dolmetsch and was a
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founding member of the English Consort of Viols. This enriched Andrea’s early life with a broad
exposure to the differing attitudes to life, society and expectations from that period.

From his own stories and spoken memories, his was a largely carefree and idyllic childhood,
friendships formed at his first school, Fernden in Haslemere, enduring for many decades to follow.
I recall his stories of cycling with friends down steep hills and exploring countryside with
complete disregard to safety, with his many adventures causing great consternation to his parents.
This idyllic life in Haslemere was abruptly ended by the onset of WW2, Andrea recalling the flights
of German aircraft in the skies above with intercepting British fighters and later by the drone of
V1 flying bombs. In 1940, these dark clouds presented a silver lining to Andrea in the form of a
year-long evacuation to the Lake District where he lived with a welcoming local farming family
and attended a single-room school at Buttermere.

This period of his life engendered a lifelong love and understanding of nature, the countryside and
particularly the Lake District's hills and waterways. Visiting this area with Andrea in 2009, I was
amazed at his ability to name every mountain with exact heights, rivers, valleys and pathways and
in addition, recall his reunion and conversations with villagers and their descendants who still
remembered those distant times.

Andrea’s life was to take another interesting path when, in 1947, the family moved to
'Greatstones', the somewhat rambling house visited by a great many over the years. It was here
that Andrea’s father and mother, who in 1937 had established the firm of Robert Goble, making
recorders and harpsichords, were able to convert existing buildings into wonderful workshops
witnessing the creation of near-on 1,000 instruments during the following six decades!

Andrea's mother, Elizabeth (Betty) was a remarkable woman. She had studied art in Dresden in the
1920s which is where I believe she first met Carl Dolmetsch, later to study with him and his father
Arnold in Haslemere, participating in the first Haslemere Festival of 1926 and subsequent
festivals. She was gifted musically, as a harpsichordist and viol player, although of course focused
much of her time and energies on raising her children (Andrea and Paul) and together with
husband Robert, working hard to develop and support their business of Robert Goble and Son. She
was a founding member of the English Consort of Viols with Carl Dolmetsch, Marco Pallis and
Richard Nicholson, touring America and Europe. She talked of having met, and was probably
influenced by, Wanda Landowska.

Andrea’s apprenticeship established a lifelong desire to achieve only the highest standard of
craftsmanship, to withstand the closest of scrutiny from fellow craftspeople and most importantly,
provide tonal and playing perfection for the many players whose homes and institutions around
the world the Goble instruments would grace. There was no place in the workshop for attitudes
such as “that's good enough”, or “that’ll do”. Things had to be exactly right to his expectations.
This constant pressure to achieve perfection may have resulted in the periods of self doubt and
tension that he himself admitted would sometimes be evident in his character.

All of Andrea’s own apprentices and employees would testify to this drive for excellence and the
understanding that no compromises with quality were to be made. Many of the wonderful
employees at the Greatstones workshops have gone on to lead and establish exceptionally
successful careers in their own right, often acknowledged as a result of their formative times
under Andrea's guidance. They were all characters who were wonderful craftsmen with great
comradery and additionally loved having a joke, some being best left in the workshop!



A significant change to the way the business operated occurred in the late 1970s with a new
awareness to interpret and perform early music composition in a more strictly authentic period
style. This saw Andrea travelling to museums and collections around the world, to study,
photograph and measure, incredibly accurately, surviving historical instruments. Names of early
makers such as Zell, Taskin, Dulcken, Fleischer and others became familiar, resulting in
magnificent examples being recreated and selected by the world's premier players as their
instruments of choice. Examples of these instruments were kept at Greatstones and for many
years, Andrea would drive into Oxford and further afield delivering to colleges and music venues
and carefully tune for the numerous concerts occurring during this time. I’'m sure this constant
and reliable service is greatly missed.

Away from the harpsichords, Andrea's love of singing had led to the membership of a madrigal
choir, and in 1956 to meeting a vivacious young Rose who was to become his wife. Their shared
passion for singing provided decades of enjoyment throughout an enduring and productive
marriage of 63 years. Membership of the Christ Church Voluntary choir singing Evensong became
a core activity for many years. Family holidays with his growing family of Anthony, myself,
Catherine and Philippa would have been amongst the happiest of his life, with three weeks each
year at our cottage in North Wales, long climbs to the top of any Welsh mountain within driving
distance, and never-to-be-forgotten trips in the 14-foot boat, Chinook, made by Andrea as a
young apprentice - indeed, one of his favourite creations ever!

Interestingly, Andrea’s passion and incredible ability for restoring vintage cars from virtual wrecks
combined exceptionally well with Rose’s passion to explore the countryside in search of ancient
ruins and places of historical interest. This resulted in decades of adventures and trips in MGs, a
1933 Aston Martin (his favourite), a Bentley and a Rolls Royce. Much of Europe and even Australia
were visited and we children and grandchildren will never forget the picnics and outings where up
to nine of us piled into the 1936 RR!

Observations from friends reflected that Andrea's long life of 91 years was a ‘good innings’ (and
watching England occasionally thrash Australia during the Ashes test series did give him great
pleasure). However, we must remember that during this time there were periods of great sadness
and mental anguish. His loved son Anthony’s illness and subsequent death in 2001 were a huge
loss, exacerbated by the loss -
of his loved daughter,
Philippa in 2018. In recent
years, he expressed that he
had never fully recovered
from these events, instead
trusting that others could
understand and reconcile
the complexities and events
leading to these losses, and
subsequently lead long and
happy lives themselves.

Andrea with son Bernard in
the meadow at Greatstones




Finally, his loss does represent the passing of the last of the families' pre-war born generation, and
in his work, the break in the link to the pioneering instrument makers of the early music revival
period, and certainly the loss of a loved, hard working man with exceptional creative and practical
talents.

Andrea with his sons Bernard and
Anthony, daughter Catherine and
Robert Goble

the Goble family, [ to r: Robert,
Elizabeth, Andrea and Anthony

the Goble workshop, 1973,

[ to r: Robert Goble, Andrea, David
&= Wright, Peter Keen, Peter Sarac,
Stuart Perrin and Elizabeth Goble
= (photos courtesy of Bernard Goble)
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Diego Ares: Basel, Switzerland
Harpsichordist
www.diegoares.com

When [ was 13 years old, I bought a CD that would have a three-dimensional impact on my life: on
the one hand, the performer, Genoveva Galvez — who would later re-orient my technical work-
and on other hand, the repertoire: Antonio Soler, a composer to whom I have professed, and still
profess, an intense devotion, and finally, the builder of the instrument, Andrea Goble, who would
begin the construction of an instrument which, admirably finished by Alan Gotto in 2020,
continually challenges me as a performer.

I believe that Andrea Goble has the merit of having been one of the few builders who knew how to
value and respect each national school of harpsichord-making on its own merits and virtues,
without being carried away by the purist tendency that prided itself on dismissing any school that
was not Flemish, Venetian or Parisian.

What was it that led the new historicist movement of the 1960s to disregard the 16-foot register,
so common in 18th century German harpsichords? Was it a way of disassociating itself from
Landowska's influence and to discredit her legacy? Andrea Goble did not fall into this error. He
studied German models with great interest and successfully completed the restoration of the
legendary three-manual harpsichord built by Hieronymous Albrecht Hass in 1740.*

Diego Ares at the Goble-Gotto Hass harpsichord (photo: Oren Kirchenbaum)

This is perhaps the most spectacular harpsichord ever conceived: the unfolding of three sound
levels opens up new horizons of registration and raises musical dilemmas in which the
imagination and the physical nature of each performer must be united. As performers, facing this
orchestral landscape, we must allow our intuition to guide us and enlighten us in our choice of
registers. And while purists pursue their eternal protest against what they do not yet understand,
we will be discovering and developing ourselves at the same time. Isn't this a beautiful way of
life?

* The first three-manual Goble Hass harpsichord was completed in 1985 and delivered to a Dr Henry Hood
of North Carolina, USA.
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David Wright: Wisbech, Cambridgeshire, UK
Harpsichordist

For almost two decades I have been the custodian of a 1993 Goble Zell copy with which I’ve toured
extensively, particularly when I was performing the Goldbergs up and down the country after
recording them in 2007. As well as exquisitely fine craftsmanship, reliability is always assured
with a Goble: you need something absolutely rock solid when embarking on an epic solo journey
like the Goldbergs, and that Zell harpsichord has never once let me down.

This instrument has particular significance for me as I first encountered it shortly after leaving
college when I went back to the old Trinity College of Music building in Mandeville Place to
perform the Goldberg Variations in what was the Barbirolli Lecture Hall on the first floor. As any
touring harpsichordist will know, solo recitals can be a bit of a gamble when it comes to what
instrument you are getting (for this reason I usually bring my own) but on this occasion the
resident harpsichord was part of the deal. The performance was probably one of the best, if not the
best, I'd ever given, and was the first time I got through them pretty much note perfect, largely
because I was so at ease with the instrument, as well as it being exactly right for the repertoire. A
good instrument always brings out the best in a player and vice versa and that evening, me and it
just clicked. After the recital I was approached by the owner who offered it to me on permanent
loan and it has been with me to this day.
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David Wright with the Zell harpsichord (photo courtesy of David Wright)

Since the pandemic I have branched out into harpsichord, organ and fortepiano hiring and this
fine German harpsichord which I still play regularly is now part of what is becoming a somewhat
Nelsonian fleet! This is a very personal account of my relationship with just one of Andrea Goble’s
instruments but of course his importance in the history of instrument making and music cannot
be stressed enough. The Gobles straddled two eras of harpsichord making, that of the revival and
the historical, and the fact that his instruments remain on many of the greatest concert stages in
the world bears testimony to their excellence.



Recently I had the great privilege to be asked by my good friend the harpsichord maker Alan Gotto
to record a short video, with the fantastic harpsichordist Robin Bigwood, on Alan’s recently
completed Goble/Gotto Hass — a triple manual harpsichord with 16 foot and 2-foot registers which
is now the property of Diego Ares who is really taking it through its paces - if you check out
YouTube! Playing that instrument was an incredible and touching experience as this was an
incomplete project started by Goble and finished by Gotto. As you can imagine there aren’t many
of these around and as soon as the video was up on YouTube it went like a hot cake.* The
instrument could not be in better hands than those of Diego Ares, and it is getting a great deal of
exposure as a result. Goble lives on!

* a link to the video can be found at the end of this edition, on page 28.

Alan Gotto: Norwich, Norfolk, UK
Harpsichord maker
www.dsn.co.uk/agotto/

Since the beginning of my career as a harpsichord maker, I of course knew about the highly
respected Goble workshop. However, it was not until Andrea was retiring, and dispersing the
contents of his workshop, that I came to know him more. I had already acquired various stocks of
timber and other materials from him, when I had a call offering me the large 3-manual Hass
project which he had started in the 1980s, but had never got round to completing, due to pressure
of other commissions and commitments. I hesitated to take on this rather daunting project, but
Andrea was very good at persuading me to agree. I visited him to see it, parked at the back of his
workshop as it had been for decades, and soon I agreed to take it on. Andrea’s enthusiasm for
hopefully seeing it completed in his lifetime was a definite factor in my agreeing to take it on, all
the time aware that it might be a ‘white elephant’ of a gift.

Loading the Hass case in 2018, [ to r: Andrew Garlick, Andrea Goble and Alan Gotto
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On and off over the next couple of years, I managed to complete the instrument, and I had regular
contact with him over that time. He was always keen to hear of progress, his memory for all details
of the instrument was very sharp, and he was always ready to answer any questions I had
regarding any aspect of the work. He was very generous with his time, and more than once was
able to locate particular materials in his remaining store that were needed to progress with certain
details of the work. When the instrument was finally finished, I sent him a video recording of it
being played. He immediately phoned me and was absolutely delighted to know of the successful
outcome of the project he had started some 35 years earlier. I was so pleased to have been able to
complete it successfully in his lifetime. That had always been my aim, and I will be forever grateful
to Andrea for so generously giving me this opportunity.

Alan Gotto at the completed Goble-Gotto Hass harpsichord

Milan Misina: Oxford, UK
Harpsichord maker

Andrea was a great craftsman and harpsichord maker. In addition to making harpsichords, he also
created other instruments such as the clavichord, spinets, virginals and ottavinas. He also had
many other talents such as restoring vintage cars and motorbikes. He was an avid beekeeper and
on one occasion the honey crop was particularly good, and from the sale of the honey, Andrea
purchased himself a minivan.

As a person with a naval background, Andrea was very strict when working with the apprentices.
The apprentices learned so very much from Andrea and had great respect towards him and his
work ethics. They learned their craft from a person who was passionate about the instruments
they produced.



In addition to the above hobbies, Andrea also used to turn his hand to building his own boats.
When he finished making a boat, with the help of the apprentices, he took it to the lake at the
bottom of the garden and launched it into the water. The boat needed to be left in the water for a
few days for the wood to expand so as to avoid any leakages. Andrea was a little impatient and
couldn’t resist boarding the boat before the wood had fully expanded which resulted in the boat
sinking and Andrea having to scramble out to dry land very quickly.

Andrea was a great man and a talented craftsman.

sending a harpsichord to Moscow,
left to right: Edward Bryn Jones, Philip Smart,
Milan Misina, Andrea and Robert Goble

Milan Misina in the Goble workshop
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Goble workshop, [ to r: Peter Keen, Milan Misina, Philip Smart (photos courtesy of Milan Misina)

Edward Bryn Jones: Steeple Aston, Oxfordshire, UK
Luthier
www.edwardbjones.com

Having spent the first six years of my working life under the supervision of Andrea at the Goble
workshop, he taught me the importance of quality workmanship as he had very high standards. I
have tried to emulate this throughout my life as a luthier.

As well as being a great craftsman, he was also a brilliant engineer. I remember as a hobby, he
loved working on and rebuilding old vehicles. In the 1960s / 1970s he restored a Vincent Rapide
motorcycle and also an Aston Martin sports car. Both were finished to an exceptional standard.

He had so much knowledge to offer and will be greatly missed.
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Carey Beebe: Sydney, Australia
Harpsichord maker
www.hpschd.nu

I was saddened to hear from Catherine and Bernard in mid-May 2023 of the passing of their father
Andrea Goble, marking the end of the Goble era. I think maybe dynasty would be a more apt
description, with the prodigious output from three generations of the family of close to one
thousand instruments dating from their beginnings in the mid-1940s. The Goble firm noted the
changing taste away from the heavily-built instruments of the early years of the revival, and began
their transition to more historically-based construction in the early 1970s. By the end of that
decade, the Goble production reflected their greater understanding of originals by makers
including Gregori, Blanchet, Taskin, Fleischer, and Zell. One cannot neglect their magnum opus,
the three-manual Hass.

When in Oxford one day in the mid-1990s with Malcolm Greenhalgh, primarily to visit the
Zuckermann plastic jack injection moulders OGM, we arranged to drop by the Headington
workshop where we were warmly greeted by Andrea.

In my tending instruments from the Goble workshop for their owners all over Australia, as well as
in Singapore, Hong Kong, Honolulu, and the highlands of Papua New Guinea, I was always
grateful for Andrea’s gentlemanly advice and prompt supply of necessary materials.

Few makers could hope to leave such a legacy.

Ferguson Hoey: Norwich, Norfolk, UK
Harpsichord & Piano restorer
www.hoevharpsichords.com

I first heard of Robert Goble & Son in about 1963/64 when still attending Magdalen College School
in Oxford. My family had just returned to England after a spell in New Zealand where I had
encountered recordings of the harpsichord, most notably a 78-rpm shellac disc of Rudolph
Dolmetsch playing Purcell. When I discovered that there was a hugely respected harpsichord
maker the other side of the city, I was in awe. I recall struggling up Headington Hill and Kiln Lane
on my bike, enduring extreme muscle burn, in my excitement to visit ‘Greatstones’ where I would
be greeted by the wonderful smell and sound of wood being machined. By 1965 I had a Goble
instrument of my own and was receiving lessons from Andrea’s mother, Mrs. Elizabeth Goble,
from whom I then came to learn of the pre-war Dolmetsch connection.

At some point, probably shortly after his stint in the Navy (during which time he was known by his
other forename Edward), Andrea was put in charge of the workshop. In the early to mid-1970s I
did get to know many of the craftsmen who been apprenticed there whilst I was working with
them in David Rubio’s Duns Tew studios. Some grumbled that Andrea had been a hard taskmaster,
but I think they tended to forget the solid craft skills acquired at Greatstones that made them so
attractive for a rival maker, then just setting out to build historically based instruments! Andrea
was certainly driven, absorbed in the process of creating and seemed to have little time for
anything else. Thus, he was not a natural communicator and perhaps found it hard to cultivate
interpersonal skills. He was a man of action, immensely practical, so I always sensed a slight
impatience, perhaps even a little disconnect, as if engaged with more important thoughts. His
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slightly awkward and abrupt manner, as if always in a hurry to agree, was perhaps the result. I
later found out just how generous he could be if one needed help or advice on the subject of
harpsichord building. He often offered to lend tools or devices to facilitate my work, indeed I
inherited all of the Goble heel leather for plectra of a hardness almost unobtainable these days.

I worked for odd spells alongside Andrea’s father in his later years, helping out with stringing and
voicing. From there I was able to witness Andrea’s skills when observing work in progress in the
main workshop and realised just how brilliant a craftsman he was, and how key to the Gobles'
success. Among the carcasses being assembled was what was to be his final ‘magnum opus’, the 3
manual Hass copy. It became a protracted project that I observed taking shape over many decades.
It was such a colossal and complicated undertaking, that Andrea told me he thought he would
never finish it. With the onset of chronic back pain and advancing years, sadly this proved to be
the case. But thankfully he was able to call on Alan Gotto who so brilliantly completed it just in
time for its maker to see and hear the result. It is a magnificent crowning achievement by which
nobody could fail to be impressed. As a superb engineer Andrea also restored at least two classic
1930s motorcars, an Aston Martin and a Rolls Royce, both to a breathtakingly high standard.

Goble workshop. [ to r: Stuart Perrin, Peter Keen and David Wright
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Martin Puhringer: Haslach, Austria
Harpsichord and Clavichord maker
www.clavier.at

Way back in 1983/84 I spent some time in Oxford working in the workshop of Ferguson Hoey,
together with his employee Philip Smart. I was really lucky to have been given this opportunity
since I had been searching for an apprenticeship for quite some time with absolutely no success,
neither in Austria nor in Germany. During the time in the Botley workshop I picked up a number
of anecdotes since Phil Smart had been working at Gobles from the age of sixteen, during a time
when their production line still concentrated on somewhat lesser historically-oriented
harpsichords. It was only a few years later that they changed and started to build copies of original
instruments. During our daily tea break, Fergus and Phil would tell many stories, some of which
were quite amusing. Unfortunately, I don’t have a very vivid memory of Andrea Goble, since I met
him personally only on one occasion at a concert at Wolvercote church, sometime in the Autumn
of 1983. During the interval Andrea went up to the harpsichordist, Rosalind Halton, who later
became one of my customers and good friend, with the words ‘Can’t get any worse!” — having
meant to say the opposite of course. Someone remarked that he was indeed very good in his craft
but perhaps a bit clumsy with words. Many years later I contacted him over the telephone about
some unfinished harpsichords which he had offered for sale, but in the end it didn’t work out for
me. However, only some two years ago I came across one of his bentside spinets, based on the
John Harrison original in the Bate Collection at Oxford. Since that instrument dated from the early
1980s it brought back some memories of my time there. Unfortunately, this nicely made
instrument had been treated very badly over a long period of time so that I had to fix quite a lot of
damage, including sticking keys, a number of loose ribs and many cracks in the soundboard. After
the overhaul, which included new strings and a transposing device, the instrument turned out
quite well again despite having been totally dehydrated and neglected. Goble instruments are said
to be very reliable, which was even proven on the occasion of one harpsichord being dropped into
the water by a harbour crane. Gobles very proudly mentioned that it was still playing after it was
unpacked.

I first met Anthony Goble at Fergus's shop in 1983 during a short period when he had temporarily
left his father’s workshop to live in a small place outside of Oxford. As a matter of fact, I was to
follow him as a roommate of Fergus in Tetsworth for a few weeks and remember Anthony as a very
nice and kind person. I was really delighted to meet him again at an early music exhibition in
Innsbruck sometime in the 1990s. He had travelled all the way to Austria with a van-load of
harpsichords and I felt really sorry for all the hassle he had gone through for almost nothing: it
was the first time they had organized this kind of expo in Innsbruck and it was so poorly
advertised that all the instrument makers and other exhibitors were left disappointed. We all felt
we were not even ignored by the public! Instead, we were just sitting there, but having a jolly good
time entertaining ourselves over some coffee and nice chats amongst colleagues. Of course,
nobody expected to drive away with a full order book like in Bruges in the 1970s, but we all agreed
it was a waste of time. That was the last time I said farewell to Anthony Goble who will, together
with his father, always be remembered as an exceptional craftsman and accomplished tuner. He
was a gifted harpsichord player as well and, above all, a respected colleague and a fine and
pleasant person.
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Colin Booth: Wells, Somerset, UK
Harpsichord maker, Harpsichordist
www.colinbooth.co.uk

When I was a student aged 18, it was a Goble harpsichord on which I began to explore the
instrument and its music. On several occasions I was ejected from the University Music
department which housed the instrument, as I was studying in a neighbouring department. As
soon as my student days ended, I knew where my deepest interest lay, and to the dismay of my
department, spent my modest degree prize-money on books by Raymond Russell and Frank
Hubbard.

The Goble family were always there in the background of my life as a harpsichord-maker. I first
met one of their historical copies in a house concert, where Richard Lester played their splendid
copy of the Courtauld harpsichord. I was aware of the fine level of craftsmanship which their work
involved, but now I could see how they revelled in the opportunities which some original
instruments offered, to indulge in exquisite marquetry. Nevertheless, the personalities of the
Goble family remained hardly more than names to me, until a memorable day towards the end of
Andrea Goble’s working life. I had acquired a Goble clavichord, and needed a covered string to
replace a broken one in the bass. I called at the Goble workshop, and was treated by Andrea with
the most courteous and friendly help. I en]oyed a personal tour which was tinged with
melancholy: the manufacturing process : ‘ '

was by now nearing its end, with several
unfinished instruments lying neglected.
On that day Andrea was in sole charge, and
told me of his personal enthusiasm for
large 2-manual German instruments.
These, of course, made even more
demands on the maker than their famous
‘concert doubles’ had done. The earlier
‘glory days’ of the workshop were there in
photographs showing an astonishing
production line with a long line of
craftspeople at work.

My memory of Andrea is therefore very
limited, but may be more vivid than many
will have, due simply to its exceptional
nature. Of course, I heard from others over
the years how kind and encouraging a man
he was. He had helped to translate the
legacy of the Dolmetsch phenomenon into
a prolific and lasting world of harpsichord
and clavichord production, and he had
then transformed the character of the
Goble product, responding to the new taste

for historical copies. Peter Keen in the Goble workshop

Not only were there now countless Goble instruments of high quality to be found across the globe,
but they inspired others to enter the field, so that Andrea’s legacy is even more than just
instruments bearing the Goble name.
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Peter Bavington: London, UK
Clavichord maker
www.peter-bavington.co.uk

I first met Andrea Goble in 1982 when I was among a group of students from the London College
of Furniture who went on an arranged visit to his workshop in Headington. At this time, Andrea
was effectively managing the firm, though his father, Robert Goble, was still alive. I remember
being impressed with the row of benches for employees - seven, I think — each with copious
natural light and a view out across fields. Later I was told that when his father bought the site in
1937 there was an old derelict brick kiln on the site (hence the address: Kiln Lane, Headington)
which was brought back into use to fire the bricks to create the new workshop.

Under Andrea, the firm had moved with the times, and production was now centred on copies of
historical harpsichords and clavichords: but there was still an old heavyweight Goble of the revival
type at Headington, kept to be hired out for performances of Manuel de Falla’s harpsichord
concerto and other twentieth-century works. Later I tuned one of these, belonging to a school in
London, several times: I remember thinking that of all the various revival harpsichords I had
encountered, this one had probably the best sound and, once you got used to the system of seven
pedals, was remarkably rewarding to play.

I met Andrea again several times at the Bruges Early Music Festival, and it was there that I heard
what is possibly his masterpiece: the copy of Rafael Puyana’s 1740 three-manual Hieronymus Hass
with its impressive 16-foot stop. Andrea himself I found to be quiet and restrained in manner; but
behind that facade was a strong will, and a flair for efficiently organising the activities of a group
of craftsmen and women.

1975 Elizabeth Goble, decorating a clavichord
soundboard (photo courtesy of Bernard Goble)
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Peter Barnes: Frome, Somerset, UK
Harpsichord maker
www.peterbarnesharpsichords.com

The quality of Andrea Goble's work has influenced me greatly. I have had the honour to repair
Peter Maxwell Davies' Goble clavichord, which had been used for many years in damp and wild
places. A less well-made instrument would have been rendered useless. As it was, Andrea's
clavichord needed a replacement bridge, new strings and a little work on the keyboard. The
original bridge is safely stored under the keyboard in case someone with more skill than I have can
straighten and re-use it.

Andrea Goble dedicated his craft and his skill to making successful instruments for working
musicians. He made a profound contribution to the Early Music Revival and his instruments
deserve to be enjoyed today.

Andrew Mayes: Cheadle Hulme, Cheshire, UK
Writer, Producer

Although I never met Andrea Goble, I corresponded with him some years ago seeking information
about two Goble recorders held in the Britten-Pears Library — a reminder that his father Robert
had worked for Arnold Dolmetsch, mainly making recorders, before setting up his own instrument
making shop in 1937. It became, however, a tripartite family business including Robert’s wife
Elizabeth (a harpsichordist and Dolmetsch prodigy who perhaps brought an almost Mable
Dolmetsch-like matriarchal presence) and their son Andrea, who eventually took over the
management of the shop. Andrea’s son Anthony also became a part of the family business.
Mention of Andrea inevitably brings to mind the splendid photograph of him (with the caption
‘Andrea Goble setting a pin’) included in Wolfgang Joachim Zuckermann’s book, The Modern
Harpsichord — Twentieth-Century Instruments and their Makers (Peter Owen, London, 1970).
Zuckermann’s assessment of Goble instruments was mostly positive (he reserved his ire mainly for
the German mass-produced instruments from the Ammer, Sperrhake and Wittmayer workshops),
stating that Goble’s was ‘by general consensus, the most respected harpsichord shop in Britain.’

The harpsichord’s 20th-century renaissance was firmly rooted in the early music revival, but also
saw the foundation of a genuine contemporary repertoire: the musical requirements of each did
not always coincide. The period when Zuckermann’s book was published was one of profound
change for harpsichord making in which close copies of historic instruments were increasingly
being produced. Two Goble instruments from that period reflect how they gradually assimilated
such change. The slightly earlier instrument was made in 1972 for the then newly-opening Royal
Northern College of Music in Manchester. It was the largest of the Goble two-manual standard
models, including a 16ft on the lower manual and a lute course on the upper manual.
Interestingly, it was re-voiced in Delrin by Alex Temple in 2015 (specifically for a performance of
the Martini Concerto), but its overall character (including the exciting ‘growl’ of the 16ft) was
largely maintained. The later instrument, made in 1974 was, in contrast, a more radical
development, being a copy of a 1745 Dulcken voiced with natural quill. Although faithfully
reproducing the original basic construction, it included foot pedals rather than handstops for
registration changes. It was played by Laurence Cummings on a recording of Edmund Rubbra’s

17


http://www.peterbarnesharpsichords.com/

complete works for recorder in which the rapid registration changes required in the music could
be satisfactorily accommodated. Its clean sound blended impressively with the various scorings
which also included string quartet, voice and bass viol.

Returning to Zuckermann’s book, he concluded the section on Goble’s harpsichords stating, ‘The
tone of their instruments is very satisfactory, but the Gobles are fussy about their product and
always strive for improvement.” Andrea’s embracing, continuation and development of the
family’s instrument making expertise was intrinsic to its success and undoubted reputation.

Andrea Goble, setting a pin
(from Zuckermann’s book, ‘The Modern Harpsichord’)

William Mitchell: Bajardo, Italy

Harpsichord maker

I always found Andrea to be approachable and most courteous whenever I met him. This was
pretty well exclusively at exhibitions both in London and on the continent since I never really had
the chance to go to his workshop or become involved with him socially. He was, however, almost
alone in being the only other maker who gave me warm words of encouragement and I remember
one occasion in particular at Bruges when I had a very simple, small Italian on display and he was
most enthusiastic about its appearance and sound to the extent that I felt uplifted and my spirits
elevated for the remainder of the exhibition! I cannot understand why such an important
contributor to the cultural life of this country has not received an obituary in any of the national
newspapers.
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Maggie Cole: London, UK
Harpsichordist, Pianist
www.maggiecole.co.uk

Like many young harpsichordists before and after me, I found my way in the mid-1970s to the
workshop of Robert Goble and Son where I was greeted warmly by Andrea, his mother Elizabeth
and his son Anthony. It was all very interesting for a young American to enter this world, even just
through being with Elizabeth and feeling that direct line to her husband (Robert Goble) and the
Dolmetsch lineage. Andrea instantly extended an invitation to come and practise on the various
types of instruments that he was building at the time and to give informal performances of
repertoire I might be working on to a group of invited friends. I remember well having my first
attempt at the Goldberg Variations thanks to Andrea, knowing that I’d been given the gift of
embarking on this maiden voyage in a safe and appreciative environment.

Andrea approached me some years later (in 1981) with the idea of recording a sampler LP for
Hyperion which would demonstrate five of his instruments, matching music appropriate to each
instrument. What a gift this was to a young harpsichordist who hadn’t yet had any experience of
recording! We set up in the Holywell Music Room in Oxford and although my memories are faint
after all these years, I do remember Andrea being a benevolent figure in his role as executive
producer. The truth is, I think we were both feeling our way. I played, he listened and everything
seemed to go remarkably smoothly.

I will always be grateful to Andrea for his encouragement in those early years.

Stephen Dalton: Ardingly, Sussex, UK
Nature Photographer, Author
www.stephendalton.co.uk

Andrea Goble and the Zell

Before preparing a brief article on Andrea Goble, I thought that it would be worthwhile to sit down
at the keyboard of my Goble-Zell instrument and reflect on the acquisition of the gorgeous
harpsichord before me. The instrument comes with white ‘ivories’ and black keys of rose-wood, all
set within exquisite panels made from of a variety of English woods including walnut and holly. (I
remember Andrea running through the range of different woods use in the Zell’s construction but
now some forty years on I cannot recall them all.) The overall impression is of warmth and
meticulous craftsmanship — a pleasure that is engendered without a note being struck.

The Zell has a long case, tapering with a gently curved bentside, all supported by four stout and
ornately carved legs typical of many German instruments, although like spiders, the originals
possessed eight. This one is a copy of a harpsichord made in Hamburg by Christian Zell in 1728 of
which there are only three extant originals still in existence. My instrument was made in
Headington Oxford, England during the early 1980s by Robert Goble and Son. I remember Andrea
explaining that the Zell was one of his favourite harpsichords yet was a tricky one to build, partly
due I suspect, to its gently curving bentside. The Zell is equipped with two sets of 8-foot strings,
one 4 foot, a shove coupler and a buff stop.

[ first met Andrea in 1982 whilst working with Oxford Scientific Films, a small company that made
highly acclaimed natural history films, so my ears pricked up when I heard that there was a highly
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respected harpsichord maker just a few miles down the road in Headington. After arranging to
visit the workshops for the first time I was met at the door by Andrea. He then spent the next
hour or two showing me around his workshop and showroom where he and his family devoted
their working lives beavering away with chisels, planes, clamps and pots of wood glue. At the time
I was living only a mile or two down the road, so sensing my enthusiasm for the sound of plucked
strings he kindly invited me to pop down to his showroom any evening to try out his various
instruments. Here I was spoilt for choice by several instruments, including the opulent rich sound
of a French harpsichord, the lovely but more incisive bite of the Flemish Dulcken and the more
intimate and bell-like quality of the Zell. In spite of my keyboard skills being in stark contrast to
my photographic ones, over the following months, Andrea’s goodwill made it possible for me to
sample the range of instruments in his showrooms. I felt like a child released into a toy shop. Now
with time to spare in the dreary evenings away from my Sussex home, I was able to get to grips
with some of the easier movements of Handel’s keyboard Suites. Within a few weeks Andrea’s
kindness was repaid, as perhaps recklessly, I ordered a brand-new Zell! It was like a rank amateur
photographer ordering a new Hasselblad!

A few months later on a dark early evening a day or two before Christmas, Andrea turned up at my
home, having driven to Sussex from Oxford on snow and icy roads in his large estate car. Nestling
inside was my new harpsichord wrapped in thick felt. From that day, thanks to Andrea and his
Zell, a new era of glorious Baroque music opened up before me.

Some fifteen years later the very sadly missed Malcolm Rose replaced the steel strings of the Zell
with his famed hard-drawn iron ones, a modification which significantly improved the sound
quality. Such strings were unavailable until the early 1980s, but now in 2023, after playing
Andrea’s Zell, even Guill Clark, the harpsichord tuner and custodian of keyboard instruments at
Glyndebourne, a no mean performer, was so taken by the instrument that he expressed interest in
purchasing it for the opera house in the highly unlikely event that I became tired of the thing!
Meanwhile I look forward to the day when a gifted player sits down at the keyboard and coaxes the
instrument into full song as Andrea would have wished.
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Goble Zell harpsichord, owned by Stephen Dalton (photo courtesy of Stephen Dalton)
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Simon Neal: Oxford, UK
Harpsichord Tuner
www.simonneal.org.uk

I knew Andrea for most of my working life. My own mentor, Mimi Waitzman, worked with him
and his father in their Oxford workshop for a while, so it was nice to already have a connection to
him. I was tuning his harpsichords from the very beginning of my career as they were regular hire
instruments on the scene. I used to help Malcolm Russell in the Royal Opera House looking after
their huge revival double manual with its seven pedals and 16 foot. The much smaller, but still
powerful, veneered Ruckers was a rehearsal instrument for the English Bach Festival and his
Taskin (with the view of Oxford painted on the lid) regularly turned up in all sorts of places. One
thing you could be sure of: they always worked and mostly stayed well in tune.

Later in my life when I moved to Oxford, Andrea very kindly offered me storage space in his
workshop for my own fleet of instruments, that were too numerous to fit into my first small house.
I was therefore visiting the workshop regularly, where he was a continuous and generous source of
advice, encouragement and spare parts! It was lovely to see him driving one of his classic cars
around, mowing Greatstones' huge meadow with his sit-on tractor, or receiving occasional jars of
home-made honey from his bees. I think I even remember persuading his daughter Catherine to
come and play the flute with me in our local village music festival.

I was amazed at how late in life Andrea continued to manhandle harpsichords in and out of his
van and around the challenging venues in Oxford, always refusing offers of help. It has been an
honour to have been able to carry on working with some of his local customers after he finally
retired. I get sporadic enquiries about whether his business is still going, so it’s sad to have to
relate to people that it is now the end of a long era of harpsichords being built in Oxford.

Penelope Cave: Tangmere, Chichester, UK
Harpsichordist
www.impulse-music.co.uk

I was always glad to see Andrea and the family at the many exhibitions at which my husband
(harpsichord maker Michael Heale) and he used to show. I also had cause to be grateful to him for
lending me a harpsichord when I performed in an Oxford competition. He was always calm and
unflustered and very modest about his considerable achievements. His influence on the next
generation of makers must have been huge.

Richard Lester: Buckfastleigh, Devon, UK
Harpsichordist
www.richardlester.org.uk

It is sad that Andrea Goble passed away without the recognition he so richly deserved.

Andrea was a superb harpsichord maker, whose skill in building instruments made him a world
leader in the craft; a sentiment to which many notable harpsichordists would testify. At a time
when the instrument became popular, it was George Malcolm, who played on a Concert Goble for
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all of his concerts, who helped bring Andrea's name before the general public, and preserve his
reputation amongst the great names in harpsichord building. I knew Andrea well and visited him
on a number of occasions at Greatstones in Kiln Lane. I also commissioned him to build a Spanish
style harpsichord which I used on a programme of Soler sonatas I recorded for Nimbus Records.
May he rest in peace.

Robert Goble with 'Concert model’ pedal harpsichord
(photo from Zuckermann, The Modern Harpsichord’)

Andrea and Robert Goble with craftsman and voicer Andrew Douglas, centre
(photo courtesy of Bernard Goble)
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David Francis: Warrington, Cheshire, UK
Harpsichordist
www.manchesterbarogue.co.uk

Gleaming brass rods and pedals — seven of them - an impressionable teenager (me) glimpses a
Concert Goble for the first time, at the Royal College of Music as it sat tacitly on stage,
unreachable to me, as someone whose curiosity had already been stirred in the harpsichord. It
was some years later that I played one seriously, and by that time I had been beguiled by the 16
foot played an octave lower, sounding like a rich ripe plum! The first three years of my serious
harpsichord study were exclusively on such an instrument at the Royal Northern College of Music.
In 1973 when the newly founded college acquired that instrument, it was a safe choice as the ‘go
to’ professional harpsichord, found in BBC studios and used by the likes of George Malcolm.
During my student days Rafael Puyana, Igor Kipnis and Fernando Valenti performed recitals on it.
The instruments were SO reliable, and of course occupied their place in the harpsichord oeuvre of
the 20th century. Works by Peter Racine Fricker, Lennox Berkeley, Edmund Rubbra, Stephen
Dodgson, Gordon Jacob, and Joseph Horovitz featured in my studies, in addition to the core 17th
and 18th century repertoire. Elsewhere I gained experience in playing the innovative ‘copies’ of
historical instruments that were gradually becoming more available at that time, and the more I
explored the historical repertoire on those instruments, so I found the Concert Goble increasingly
anachronistic and limiting, both in terms of its sound world and touch.

The College had inherited an older instrument from the late 1950s, which confusingly did not
have the pedals in the same order. Similar instruments were also to be found in the BBC in
Manchester, and at the Royal Liverpool Philharmonic: really trustworthy workhorses. Those in
Manchester were maintained by the legendary piano tuner John Hoffman, who confusingly
referred to the half hitch position of the pedals as ‘half blow’. Very heavy to move, the College
porters used a special flatbed trolley to shunt the instrument between ground floor performance
and rehearsal venues. Just how heavy was sadly discovered by an impatient student who tried to
lift it off the trolley single-handedly - it did not go well. Whilst not terminal, it caused significant
damage to the instrument (but not the student!).

Towards the end of my postgraduate studies a newer Goble arrived at the College, a Ruckers single
manual copy — much more like it I thought — and as I began my teaching career at the RNCM, I
very much enjoyed the new instrument. The leopard hadn’t quite changed its spots however, as it
continued the Goble tradition of plastic jacks and metal registers. I met Andrea when I visited the
Headington workshop in 1980 as I was beginning a search for another instrument. He struck me
as a civilised gentleman with a firm belief in his craft, and whilst the instruments I could afford
didn’t quite ‘hit the spot’ for me then, a few years later I played one owned by Trevor Pinnock
which was wonderful in sound, decoration and of course craftsmanship.

The 'Concert' instruments may not be well regarded by the current generation of players, but they
have an important place in historically informed performances of much 20th century repertoire,
and I hope that examples will continue to be cherished by individuals and institutions that possess
them. They have served me well in executing concertos by de Falla and Martin, amongst others,
and they therefore hold a special place in my heart. More than anything else however, all English
harpsichordists owe a debt of gratitude to the Goble family (dynasty?) who, following on from
Dolmetsch, did so much to re-establish harpsichord making in the UK during the 20th century.
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Dominic Eckersley: Ho Chi Minh City, Vietnam
Gugin musician
WWW.yin-xiao.com

It’s a bit of a strange coincidence as to how I first met Andrea Goble. I had recently married and
moved to Headington, Oxford. Shortly after moving in, we visited the local Catholic church, only a
few blocks away. After two or three visits to the Sunday services, the priest, when he learned that I
was a harpsichordist, told me of another harpsichordist in the parish by the name of Robert Goble.

Immediately my mind shot back a few years to a concert I had attended at Trinity College London
where my brother was studying the baroque flute and the recorder. The performer was a young
Asian woman playing a harpsichord made by Robert Goble. I already knew then in my young days,
being not more than 23, that Robert Goble was an extremely important name in the world of
harpsichords.

Clearly, the Catholic priest had mistaken Robert Goble to be a player, but soon after gave me
Robert's telephone number. How could I possibly resist contacting such an important person? I
found myself speaking on the phone not to Robert Goble but to his son Andrea. It turned out that
Robert had died some years previously, but as it transpired, the Goble workshop was only about a
mile from where I lived, and at my earliest opportunity, I jumped on my moped and moped on up
to Greatstones on Kiln Lane, where Andrea and the family lived and worked.

Andrea was extremely cheerful — a very English gentleman and astonishingly enthusiastic about
his instruments and also about my interest in them. He led me through the workshop and into a
small living room displaying a number of finished instruments for me to try out. They were not of
the kind that I had expected, however. Robert Goble had been famous for making instruments
which had naturally evolved through the centuries into the modern form, fashionable in the 60s
and 70s in Europe. But these, on the contrary, were designed according to ancient principles from
the 17th and 18th centuries. Since I was specialising in historical performance practice, using
instruments based upon historical examples, this of course made me overjoyed.

What surprised me most was the remarkable quality of craftsmanship and of the sound and touch
of these instruments. I had never felt the like of it. I had my own instrument which although it was
based upon an historical instrument, was not terribly well-made. I had voiced it myself, using
crow feather initially but then changing to Delrin. There was no comparison with the touch and
tone of these instruments and I asked if I could bring mine to him for improvement, but instead he
sent his son, Anthony, to my home. After a few minutes playing and examining my instrument,
Anthony decided that two afternoons would be sufficient to bring it into good playing order. I
found this quite remarkable but trusted that he was able to perform such a miracle. In fact,
Anthony transformed my instrument into something extremely musical, even if it was not as
remarkable as those made by his family.

This was the beginning of my long association with the family. I often would ride up on my moped
to the workshop if I had an important engagement such as an audition or just needed to practise
on an excellent instrument. Andrea was always delightful and accommodating, empathetic and
charming, knowledgeable and respectful. Anthony, through all this, had become an ever-closer
family friend. I would often see him at concerts in Oxford, including those performed by himself,
and would often call up Andrea to rent one of his wonderful instruments for my own concerts. It
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was always a delight to go to a concert hall and to find Andrea or Anthony with one of these
miraculous instruments, placed at my disposal - and for a very reasonable cost too. Andrea and
Anthony were for me simply part of the musical family that I had grown into in Oxford. Even after
my moving into London to study, they and their instruments were constant companions.

It was around this time that Anthony advised me of a job for a harpsichord voicer in Oxford,
suggesting I apply. I would be working as an advisor in the construction of harpsichords in
addition to stringing and quilling, tuning and assisting in marketing them. I didn't think this
possible, considering I had needed help from Anthony in the first place. However, he assured me
he would be by my side for advice or help and was quite sure from what he had seen from my work
on my own instrument that I was up to the task. After being given the position, I worked with that
company of harpsichord makers for the following seven years prior to leaving the United Kingdom,
removing to Brazil initially and then the United States.

Even then, Andrea and Anthony continued to support, and with a quick phone call across the
Atlantic I could catch up on matters, and ask for advice whenever needed. Andrea had been an
inspiration to me throughout my knowing him. During my work as a harpsichord technician - a
profession which paralleled my performance career — I worked along the same principles of
quilling as I had learned from Anthony Goble. And although I was not a part of the Goble dynasty
directly, my work was without a doubt a continuation of it.

The Goble family, Robert, Andrea and Anthony, constitute a remarkable and important element of
the development of the harpsichord as we now know it and as a transition from the ‘modern’ to
the ‘historically inspired’ instruments which we use today. It is said that Robert started to work
with instruments having been inspired by his friend, Arnold Dolmetsch. But the work of the Goble
family became what might be considered an actual dynasty of instrument building. From that
workshop branched many other instrument makers in and around Oxford, including David Rubio,
Ferguson Hoey, Martin Robertson and Milan Misina. Indeed, many of the craftsman from those
workshops had learned their trade with the Goble family.

Both Andrea and Anthony were people of immense humility, kindness, and especially gentleness.
Anthony himself was also a gifted performer on the harpsichord and the very prized progeny of
Andrea. It was always a delight to see either of them and particularly the gentlemanly Andrea,
whether at a concert, trade fair or recording session.

As saddened as I am to have learned that Andreas’ end had come, and after some medical issues in
old age, I am also delighted to consider myself in some small way a product of their inspired work,
not only as a technician working on harpsichords but also as a performer.

About six years ago, I changed direction in my musical career considerably in that I stopped
playing the harpsichord completely and took up performing on the Chinese gugin. I have already a
quite substantial recognition as a musician in this field, but the work of Andrea and Anthony still
follows me in my quest for quality in instruments, of strings, and in my understanding of fine
woodworking — and, most importantly perhaps, in my humility.
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Andrea and Robert Goble, 1987 (photo courtesy of Bernard Goble)
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Andrew Wooderson: Bexley, Kent, UK
Harpsichord maker
www.woodersonharpsichords.co.uk

I had been aware of Andrea Goble and his work from my earliest interest in harpsichords in the
late 1970s. At the time Robert Goble & Son were probably the largest and certainly one of the
most respected makers in the country. A memorable first encounter, more with Andrea’s work
than with the man himself, was a solo recital by Ton Koopman at the Wigmore Hall around 1982.
Andrea’s magnificent 1980 copy of the 1728 Christian Zell harpsichord made a very deep
impression. My first visit to ‘Greatstones’ was to be many years later, but as a young and very
inexperienced student maker I did enquire about summer work in the Goble workshop and was
heartened to receive a most courteous and encouraging reply. In the end this was not to be, but I
learned a great deal over the following years from the very many Goble instruments I encountered
in the course of my work.

It was in more recent years that I came to know Andrea Goble a little better. He asked me on a
number of occasions to find buyers for various instruments that passed through the Headington
showroom, including in 2006 the very last instrument Andrea made. It was a copy of a Meitke
single, I believe the only example ever produced in Headington and an example, at the very end of
his career as a builder, of Andrea’s interest in pursuing new directions. Earlier notable examples of
exploring new directions were his ‘Spanish’ harpsichord (based on the Courtauld Institute
instrument), the aforementioned Zell and the Fleischer copies, the very first example of which
from 1978 I’m very lucky still to own. Other examples included a fascinating Fleischer double and
the magnificent three - manual Hass, Andrea’s two completed copies of this latter instrument
each a tour de force of craftsmanship
and the harpsichord builder's art. So
many of these fine instruments,
particularly the early examples of
each model, featured wonderful
decorative flourishes, often in the
form of elaborate handsawn
marquetry decoration and inlaid
keys. I recall Andrea explaining his
approach to marquetry to my wife
with a self-effacing modesty that
belied the skill and concentration
involved.

Detail of the keywell of the so-called
'Spanish” harpsichord of 1977, displaying
Andrea's skill in hand-sawn marquetry

Perhaps less obvious to many was the ‘engineering’ for want of a better term that was to be found
in many of his instruments. Andrea Goble was a very competent and inventive machinist and
metalworker and over the years I’'ve discovered many extremely clever and finely wrought
examples of his work, notably in very ingenious stop lever arrangements on the Zell and Dulcken
copies. And the very elegantly rounded and sculpted iron stop levers of my own Fleischer.

Over the last 15 years or so, as the Headington workshop began to wind down, I had the
opportunity to spend a little more time with Andrea. Visits to Headington became more frequent
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and I learned more of Andrea’s interests beyond the business of harpsichords. He talked of his love
of historic cars and recounted with typical modesty various aspects of the restoration work he
carried out. Beekeeping was another interest and a regular exchange took place for a few years of
delicious Goble honey with my wife Naomi’s marmalade and apple chutney.

It made a deep impression on me that despite reduced mobility and reliance on an electric scooter,
even in his eighties Andrea would be at the bench working on various aspects of instruments on
most occasions we visited. As the Headington workshop was finally winding down around I, along
with a number of other makers were given the opportunity to purchase lots of useful materials.
Andrea showed considerable generosity at a time that must have been very difficult, representing
as it did the dismantling of the workshop at the heart of a life’s work. It was a great honour to me
around this same time that Andrea offered me the opportunity to purchase a number of the
Headington showroom instruments, including that very same 1980 copy of the Zell that had made
such an impression on me all those years ago. He had always referred to it as his own favourite
instrument.

I never felt I knew Andrea Goble very well and had the impression of a rather private man in many
ways, but his generosity, kindness and quiet humour were never far away. His knowledge and
experience were immense and his achievement over so many years as a craftsman and instrument
maker quite remarkable.

The harpsichord world has suffered a great loss.

Andrea in 2018, in the showroom for the Headington
workshop with his favourite instrument, the first copy
of the 1728 Zell harpsichord, completed in 1980

(captions and photos courtesy of Andrew Wooderson)

LINKS

Follow this link to view a short film (approximately 30 years old), featuring Andrea and Anthony Goble.
https://jackrail.space/t/robert-goble-son/1297

Follow this link to view a documentary on the history of the Goble-Gotto Hass harpsichord (see Alan Gotto's
tribute above)

https://www.youtube.com/watch?v=r-YSM4SPcYw —>
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ANNOUNCEMENTS

The British Harpsichord Society would like to thank all those who have contributed to this
edition of Sounding Board which remembers the life and important work of Andrea Edward Goble.
His death in 2023, brings to an end the work of a family whose name is known throughout the
world for building a range of harpsichords, all of exceptional beauty and craftmanship. We are
indebted to Pamela Nash for her work in compiling and editing these many tributes.

Michael Ackerman

The BHS regrets to announce the death, earlier this year, of Michael Ackerman, a long-time
associate of the society. He served on the committee for a number of years, advising on legal
matters and assisting with BHS concerts, both at the Early Music Shop in Chiltern Street and
as steward at our Handel House Museum recitals. He was also occasional guest editor of the
Newsletter and two of his scholarly articles can be found in Sounding Board Issues 1 and 3.
He retired from London in 2015 to a solitary country retreat in Shropshire.
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