Improvised embellishments must have
played an important part in the per-
formance of English Virginal music,
yet the virginalisis' vocabulary of
grace signs was very limited. Only
two signs had wide application: the
double-stroke (2* ), which occurs in
every source which I have consulted,
and the single-stroke (), which
occurs with less frequency and not
in all sources. A triple-stroke sign
(2 ) is rare and occurs in only a
handful of sources, the principal

ones being The Mulliner Book and
Benjamin Cosyn's Virginal Book. A
quadruple-stroke (Z ) 1is very rare
and may not in f?ct have been used
as a grace sign.
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Forster p.l22: MB7 v dd . No.85, ~from bar 57
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