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prelude and fugue bars sum interpretation ! ! G 3= &
C major and minor 131 5 well-temp. fifths
C sharp major and 313 5 pure fifths

minor 444 = 12x37 37=JCHR; 12

chrom. steps
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letter value summation interpretation
E 5 well tempered fifths
T 19 24 tonalities
C 3 27 trinitas, per mult.
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4 well-tempered fifths C-G-D-A-E

1 tempering fifth B-F sharp

7 perfect fifths :
Also the factorization of the number chosen by
Bach for the keystrokes of the B major prelude

is remarkable:
417 =3 x 139

fifths Trinity 19: tuning-steps

Here the 19 steps are centred numerologically
upon the Trinitas.

7. Notes on the 4 duets. The duets, 1739, show
similar features as explained above. For example,
connecting by multiplication the Trinity 3 with the
19 tuning-steps, will yield 57, the concatenation
of the numbers of well-tempered and pure fifths.
This number is the extension in keystrokes of the
first duet’s theme. Or else, dividing the number
of duets according to the wnitas, 1 + II and
III + 1V, gives us tlléll-e following numbers of bars:

73 + 149 + 39 + 108
222 147
147 = set up of pure and tempered fifths,
from the Uni-Trinitas
222 = 6 x 37 (J.CHR.),
6 = numerus perfectus



/ ! && ("
(' - . I
I .o &
" ! C
( #9% ("
G 4
8t # [+# L
' +
!
#$II
n ' n
" ! ) I
# - I
IM F
# N +HH#4 + ( -
+ 1) #* H#*] ' #*
*# N +HHI#4
! + 7T 1 (
" (s51#@ % !
? +1 4 +
& - '#
# N +#/#41 ! O(
1 ( 8# *3 +1
1 (2
/ & S 3¢ ; H#H>

3#

HH*

H

7 #4) ) | &
N 8H#H*& +! & #*& &&#
7 M 14 ) /& ) (/
!/ ;(; N 3C& #
4 1 ( 4% |/
33#% %
< -M@7D

7
1 & (To+ 9)
M 7#1 D#+#24 2 3

+ o+ "4 & *&

(
R, #H T #Y

9: % H2, 'L "
2 # NM BH/&

&
14 @% B % +
$
(&

1 (#



