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1. Italian upright harpsi-
chord in Oslo.
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2. Upright harpsichord in
the Hague from Maastricht.
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3. Partially masked-off
soundboard: Theuwes, Blan-
chet, Delin.

4. Northern-French type of
barring (no 4°).
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1 Upright harpsichord with incomplete soundboard (Oslo

museumn).
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5. Early Italian version (now
in Stockholm museum).
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6. The large black instru-
ment (Dr. Mirrey).
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7. G. Z. (Zenti) 1673. The
commonest late barring.
(Harpsichord Centre)
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8. The early Venetian, Photo
No. 2. (This instrument now
belongs to John Sutherland.)
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